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Exhibitions 
The Metropolitan Museum of Art, New York, loan of William 
Randolph Hearst, 1921-1926. 


Literature 

Photographic album entitled ‘The Armour at Parham’, Parham 
Park 1869. 

Dirk H. Breiding, Arms and Armor Highlights from the 
Philadelphia Museum of Art, New Haven CT. 2019, p.59, 
fig. 41. 

Francis Henry Cripps-Day, A Record of Armour Sales 1881- 
1924, London 1925, p.191, figs. 99, 100 

Stuart W. Pyhrr, “/ would prefer Gothic.” William Randolph 
Hearst as an Armor Collector, in London Park Lane 
Arms Fair, Spring 2014, pp. 78-9, fig.4, the barbuta and 
its associated armour also included in a reproduced 
photograph of the ‘Armory Hall’ in Hearst’s New York 
apartment, circa 1929. 


Robert Curzon (1810-73), 14" Baron Zouche of Haryngworth, 


A Rare Knightly Sallet, or Barbuta 
c. 1450 - 60 


Italy, Milan. Steel. Bearing Armourer's Marks in the 
Milanese fashion attributable to an Armourer named 
Christoforo, Perhaps Christoforo dei Seroni (recorded 1483). 
30 cm x 19 ст x 27.5 ст 

11.8 in x 7.4 in x 10.8 in 


Provenance 


Parham Park, West Sussex. 

Sold Sotheby, Wilkinson & Hodge, 10" November 1920, lot 
67. The auction catalogue illustrates this barbuta in pl. 
Il, Ill and ХМ. 

William Randolph Hearst, purchased for £ 4,600 

Sold, Galerie Fischer 26^ June 1957, lot 82 

Adrian Conan-Doyle (d.1970), Schloss Lucens, Switzerland. 

Private treaty sale by Galerie Jürg Stuker, Bern, to a German 
private collection of the arms and armour collection and 
the castle from the Conan-Doyle heirs in 1974. 

Galerie Fischer, Lucern private treaty sale to a Swiss 
private collector. 


n common with a number of examples now in 

museum collections, the face-opening of the 
present barbuta, originally T- or Y-shaped, has been 
enlarged within the historic period in which the helmet 
was used, probably in the armoury of a Venetian 
nobleman. At the same time, the turn running around 
the lower edge has been trimmed entirely. A near- 
identical example of this degree of period alteration, 
both to the face-opening and the lower edge, exists 
in a closely comparable barbuta (c. 1450-80) in the 
Musée de l'Armée, Paris (PO647). Another (с. 1450- 
70), is in the Museo Nationale del Bargello, Florence 
(C 1629), and another, (c. 1450-60, probably Milan), is 
in The Fitzwilliam Museum, Cambridge (M. 1.5-1936). 
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2 ARare Gothic Sallet 
c. 1470 


Southern Germany, possibly Nuremberg. Steel. 
23 ст x 23.5 ст (width) x 35.5 cm (depth) 
9 in x 9.2 in (width) x 13.9 in (depth) 


Provenance 

Henry Griffith Keasbey (1850-1932); probably acquired 
through the dealer S.J. Whawell, in turn perhaps a 
part of Whawell's purchase in 1904 of the extensive 
collection of Franz Thill of Vienna. 

Sold American Art Association, New York, /mportant 
Collection of European Arms and Armor from XI to XVIII 
Century Formed by and Belonging to Henry Griffith 
Keasbey, December 5 and 6, 1924, lot 304. 

To Clarence Hungerford Mackay (1874-1938), Roslyn, Long 
Island, NY.; probably acquired at the auction through 
his agent, Joseph Duveen. Mackay today remains 
considered the most important collector of arms 
and armour in the United States. The collection was 
dispersed by both auction, benefaction and private 
sales in the years immediately preceding the Second 
World War. 

Private collection, USA. 


Literature 

Illustrated as a single profile image in the unpublished ms. 
album of photographs of armour in the Mackay collection, 
entitled Armes et Armures Collection de Mr CH Mackay 
Harbor Hill, Roslyn N.Y. V.mel', probably compiled by Louis 
Masselin, Mackay's employed assistant for the collection. 
Now in the department of arms and armor library in The 
Metropolitan Museum of Art, New York. 


А Rare Helmet from the Period of 
Al-Ashraf Sayf ad-Din бат Bay, 
Mamluk Sultan of Egypt 

1468 - 1496 (872-901 А.Н.) 


Mamluk, Egypt 

Steel, iron, copper, brass; neck lame associated 
Bar-nasal with large ovoidal finial engraved in thuluth: 
The most honourable ruler Qa’it Bay, 

may his victory be glorious’ 

38.5 cm x 25 cm (diameter) x 28 cm 

15.1 in x 9.8 in (diameter) × 11 in (depth) 


Provenance 

Glenbow Museum, Calgary, Alberta Canada, 1992 
Peter Finer, 1993 

Private collection, UK 


Re examples are in the Metropolitan Museum 
of Art, the Hermitage Show, the Musée du Louvre, 
the Furusiyya Art Foundation, the Khalili Collection, 
and the Stibbert Museum, Florence. 


Al-Ashraf Sayf ad-Din Qa’it Bay was the eighteenth 
Buriji Mamluk Sultan of Egypt, born between 1416 
and 1418 in Great Circassia of the Caucasus. Today 
Qaitbay is most remembered for his architectural 
patronage: at least 230 monuments, surviving or 
mentioned in contemporary sources, are associated 
with his reign. In Egypt, Qaitbay’s buildings were 
found throughout Cairo, Alexandria and Rosetta. 
In Syria he sponsored projects in Aleppo and 
Damascus and was constructed madrasas and 
fountains in Jerusalem and Gaza, the Fountains of 
Qayt Bay and al-Ashrafiyya Madrasa. On the Arabian 
peninsula, Qaitbay sponsored mosques, madrasas, 
fountains and hostels in Mecca and Medina. After a 
fire struck the Mosque of the Prophet in Medina in 
1481, the building, and Tomb of the Prophet, were 
saved through Qaitbay’s patronage. 
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А Knightly Mace of German 
Gothic Type 
с. 1470 – 1500 


Germany. Steel, brazing metal, corded hemp. 
56 cm (length) 
22 in (length) 


Provenance 
Private collection, United Kingdom 


n the hand the weight and proportions of this mace 

confirm its purpose as a formidable weapon intended 
for combat. The impact of a blow would disable or 
stun an opponent, or slung from the saddle, a mace 
would have been used in the ensuing melee following 
an initial lance charge. 


Contemporary illustrations provide ample graphic 
evidence of both field and tournament combats 
between fully armoured knights armed with maces. 
An example from one of the most well-known graphic 
sources illustrates mounted knights in German gothic 
field armour of circa 1470-80. 


Study of Three Pairs of Combatants (detail), circa 1470s-1480s, ink and 
wash, Thun-Hohenstein Album, Prague, Uméleckoprúmyslové museum v 
Praze, GK 11.572-B, folio 11r. 
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5 A Rare Turban Helmet, or Migfer 


late 15" century 


Turkman, ak-Koyonlu. Steel and silver. 

Stamped with the Kayi tamga mark of the Hagia Irene 
arsenal, Istambul. 

32 cm tall; 25 cm in diameter 

12.5 in x 9.8 in (diameter) 


Provenance 

Collection of Jack Myers, late 19" с. (Major William 
Joseph Myers was a collector of Egyptian and Saracenic 
art. He was killed in the Boer War and gifted a significant 
collection of Egyptology to Eton College. The Myers 
collection, exhibited at the New York Met in 2000-2001 
and at Johns Hopkins University). 


he style of decoration is associated with the 

court of the White Sheep Turks, the ak-Koyonlu, 
during the reign of the Sultan Ya'qub (г. 1478-90), 
and the helmet bearing his name among the series 
of titles that forms its calligraphic ornament is in 
the Metropolitan Museum of Art, New York, no. 
04.3.211, while very similar decoration, with similar 
arcaded bands around the top and bottom of the 
fluted section, appears on the helmet at the Royal 
Armouries, no. xxvia.142. 


e А Rare Pair of Saddle Swipe-Guards (Dilgen) for use in 
the Joust of War’ (Rennen) 
с. 1500 – 1510 
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Southern Germany, Augsburg or Innsbruck. 
Steel, copper alloy, leather. 

42 cm x 40 cm (each) 

16.5 in x 15.7 in (each) 


Provenance 

Possibly the Armoury of the Court of the Emperor 
Maximilian | 

Private collection, Austria 
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һе German tourney course with sharp lances, 

known as the Rennen (the mock ‘joust of war’), 
had evolved in the mid-15" century (from its first 
mention in 1436) and over successive decades 
existed in ever more numerous versions, as dictated 
by their differing objectives and rules, but all of 
these were run in the Lists without a tilt or barrier 
separating the riders. The contests were fast-moving 
(Rennen translates as ‘run’ or ‘race’), warlike in 
character and unfailingly spectacular. Among the 
more frequently practiced Rennen courses as many 
as seven eventual types were in fact fought without 
leg armour, other than tassets defending the thighs, 
and in some configurations a Rennzeug (Rennen 
armour) comprised the torso, head and arm portions 
only. Only a few exceptions such as the Feldrennen 
or Kampfrennen existed, in which reinforced field 
armour with full leg defences was worn. 


It would appear that surviving examples of Dilgen 
are limited to those with historic connection to the 
Habsburg imperial court, seat of the foremost 
exponent and patron of the tournament, the Emperor 
Maximilian | (1459-1519, King of the Romans from 
1486, Holy Roman Emperor from 1508). 


А Two Hand Sword of Knightly Quality 
or Montante 
с. 1500 – 30 


Spain, Toledo. Steel, wood. 
158 cm x 29.5 cm 
62.2 in x 11.6 in 


Provenance 

The Gozena Collection, Seville, until 1895. Acquired by 
the pre-eminent collector Charles Alexander, Baron 
de Cosson (1846-1929) Sold Sotheby & Co., The Very 
Choice Collection of Armour and Weapons of the late 
Baron C.A. de Cosson, 14^ May 1929, lot 89. William 
Randolph Hearst for £ 78. 

Private collection, USA. 


inely balanced and proportioned for two-hand 
quu in the field or in the tournament lists, this 
Sword is among the finest and best-preserved fighting 
swords from the early 16" century to come to the 
market in very many years. Spanish swords of this 
period are rare, exceptionally so in private ownership. 


The ricasso struck with a series of Spanish 
bladesmith's small marks matching front and rear, a 
triangular arrangement of the monogrammed letters 
15 set on their side, together with a letter T beneath 
the point of the triangle, presumably for ‘Toledo’. 


A comparable but lesser quality example, ascribed to 
Venice, circa 1520, is in the Museo Bardini, Florence 
(BD 524). 


Another, with a closely comparable blade and 
ascribed to circa 1550-1600, is in The Cleveland 
Museum of Art (acc. 1916.1509). 
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A Rare Defence for the Right 
Arm, used in the German Joust, 
or Stechzeug 

с. 1530 – 35 


Southern Germany, Nuremberg. Steel, copper alloy, leather. 
56 cm x 30 cm x 25.5 cm mounted 
22 in x 11.8 in x 10 in (mounted) 


Provenance 

The Klep van Velthoven Collections, Belgium; probably 
acquired by the noted collector Norbert Klep van Velthoven 
(1881-1956) 


Exhibitions 
Armes et Armures Anciennes, Association Royale des 
Demeures Historiques de Belgique, Chateau de Laarne, 


Septembre — Novembre 1968, Cat. No. 56 
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9 A Decorated |гоп Horse Muzzle 
dated 1549 


Germany. Iron, copper alloy (brass). (5039) 
Marked by the letters VS GMS+SSET. 1549 
25 ст x 15 ст x 26 cm 

9.8 in x 5.9 in x 10.2 in 


Provenance 

The renowned collector and dealers H.M. & R.A. Lee, 
London. The muzzle is included in the unpublished R. A. 
Lee Scrapbook, the illustrated archive of their careers. The 
muzzle is recorded as having been purchased at Christie's 
in the 1970's. The В. A. Lee Scrapbook is held in the 
Brotherton Library Special Collections, University of Leeds. 


haracteristic of this German type of horse 

muzzle, the upper border panel of the cage-like 
construction is filled with an openwork series of 
letters, VSGMS+SSET. 1549, the later the date of 
its manufacture. These letters may be an abbreviation 
of the owner’s identity, with lengthy titles, or as often, 
the abbreviation of a prayer or other invocation. 


ю А Rare Close Helmet Constructed for the Heavy Joust 


(Grosse Joute) Run at the Court of Henri || of France 


Current thought proposes that the present helmet 
and its armour, together with the Dreux cuirass, 
belonged to a group of armours made for noblemen 
close to Henri |, and possibly for the tournaments 
attending his entry into Paris in 1549. 


The specific form of heavy joust mentioned in 16" 
century accounts as the ‘grosse joute’ had emerged 
in France early within the reign of Henri Il (г. 1547- 
59), having probably been introduced from Flanders. 
This joust was fought between two riders armed 
with massive reinforced lances fitted with coronel 
heads, usually three-pronged; their armour, while 
being derived from contemporary field armour, 
reveals certain idiosyncratic features not found 
elsewhere. Participation in the ‘grosse joute’ appears 
to have been limited to the king competing amongst 
his courtiers and friends, and run privately both at 
the royal courts of Blois and Fontainebleau and at 
festivities hosted by these few members the royal 
inner circle. 


This guarded exclusivity is undoubtedly one reason 
why so little information relating to most aspects of 
this joust has yet to be discovered and made available 
for modern study. What is currently known about 
the armour created for this specific form of joust is 
gathered chiefly from the study of the few identified 
examples of its armour preserved in museums in 
France, Britain and the United States. 


c. 1550 


France, probably Paris. Steel, gold (5064) 
Some working life alterations 

33 cm x 22 ст x 38 ст 

12.9 in x 8.6 in x 14.9 in 


Provenance 
Private collection, France 


d close helmet, newly identified, is very likely 
the sole example of this specialist French type 
existing in private ownership. The constituent pieces 
of its core armour are at best dispersed and currently 
unrecognised, but it remains easy to picture the 
courtly grandeur presented by this armour on the 
occasions of its use. 


Another close helmet, in storage at the musée de 
l'Armée, Paris (again now detached) and also for wear 
in the 'grosse joute' (but not fluted) is today judged 
to have been constructed by the same unidentified 
maker. Furthermore, each of these helmets exhibits 
identical small alterations undertaken within their 
historic period of use, indicating a shared early 
provenance (the details of this work will be outlined 
herein). 


The styling of the etched and fluted decoration 
on the present helmet links it to a range of other 
French armour produced in about 1550, forming a 
recognisable but as yet unattributed group. A salient 
and very closely related example is the etched and 
fluted cuirass for the 'grosse joute' preserved in the 
musée d'Art et d'Histoire (875.21), in the northern 
town of Dreux, site of the first major battle of the 
French Wars of Religion in 1562. 


know to be unchanged from those used specifically 
for the ‘grosse joute’ of the mid-16" century. 


Jousts with lances run over an open field, without 
a tilt or barrier between the riders, were referred to 
as hors-lice (literally ‘without a tilt’) and were popular 
with the French nobility in the earlier decades of the 
16% century. This dangerously exposed condition 
obviously necessitated use of the full-length armour 
typically worn by heavy cavalry in the field. For the 
‘grosse joute’, however, it appears that the rules had 
possibly expanded at some point prior to 1560 to 
include the option of a tilt, but nonetheless retaining 
defences for the lower legs, perhaps to preserve the 
more war-like flavour of the jouste 'hors-lice'. Other 
than de Pluvinel's work, the most complete material 
evidence of full armour made for this purpose 15 
provided by the important French garniture of tilt 
armour of Henry, future Prince of Wales, dating from 
circa 1607, and probably the gift of either Henry IV 
of France (ref. The Royal Collections, Windsor, RCIN 
72830. See ۸۱۷۸۳۰ Norman and lan Eaves, Arms and 
Armour in the Collections of Her Majesty the Queen, 
European Armour, 2016). 


Notably the leg defences missing from the French 
tilting armour in The Philadelphia Museum of Art (to 
be referenced further below) have been located in the 
musée de l'Armée (part of G 60). 


The primary constructional elements distinguishing 
these armours from conventional field armour are 
the cuirass and the helmet. The cuirass was specially 
designed for wear without the undesirable flexibility 
of a separate gorget defending the neck. In place 
of the gorget, the breast- and backplates are each 
drawn-up to the level at which the turned rims of their 
uppermost edges will provide a locked-on fit with the 
corresponding hollowed flange which encircles the 
base of the helmet. 


We know from manuscript ilustrations that by 
about 1500-1510 French interest in the 15^ century 
German-influenced styles of jousts had waned, 
consequently abandoning the corresponding heavy 
'frog-mouthed' helms produced in Flanders together 
with the more constrictive armour involved in these 
earlier courses. In place of these armours the French 
joust now required participants to wear lighter 
armour, at its core the type worn in field combat. 
Jousting armour of this type would have been the 
French fashion at the famous occasion of 'The Field 
of the Cloth of Gold' in 1520. 


For wear in the various divisions or articles of 
the French joust this field style of armour was 
supplemented by 'pieces of advantage' (or 'exchange 
pieces’) attached and detached by bolts. A system of 
straps and retaining pins fitted the armour to shape 
and so relieved the shoulders from the concentrated 
weight of the reinforcing pieces. 


In the instance of an 'armure de grosse joute' these 
detachable reinforces comprised a large grandguard 
extending over the torso, the left shoulder and much 
of the lower areas of the head, together with a large 
pasguard defending the left elbow (Fr. 'grand garde- 
bras’ and ‘petit garde-bras' respectively). 


One strong historic graphic source of information 
is provided by the courtier and First Royal Riding 
Master Antoine de Pluvinel (1555-1620), through 
his instructional magnum opus ‘Le Maneige Royal’, 
first published (post-mortem) in 1623. Albeit then 
concerned with the next generation of the 'grosse 
joute’, the engravings of Crispin de Pas include a clear 
and accurate illustration of contemporary armour 
‘for tilting in the French fashion’ as he describes 
it. One engraved plate shows two styles of lance- 
heads, together with the characteristic close helmet, 
backplate, grandguard and pasguard which we now 


This singularly French locking device survives intact 
on only three known armours: 


The first, the spectacular embossed, etched and 
originally silvered armure de grosse joute, constructed 
in the Paris style ascribed to about 1555-60, which 
is now іп the musée de l'Armée, Paris (2015.0.107 
/ G 70). This armour was formerly in the historic 
armouries of the cháteau de Sedan, seat of the 
Dukes of Bouillon-Turenne (possibly made for Henri || 
and therefore pre-dating his death in 1559). 

The secona, a fluted part-armour of Flemish origin, 
circa 1555, with earlier jousting helmet (notably with 
its visor reinforced in a similar fashion to the present 
example). This is of the same provenance as the 
previous armour and similarly is now in the musée de 
l'Armée (G 55/1, G55/5). 


The third example survives as а prominent 
component of the royal armour in Windsor, as 
referenced previously (op. cit). 


(For illustrated accounts of the first two of these 
armours see the musée de l'Armée exhibition 
catalogue Та Нате des Clans. Les guerres de 
Religion, 1559-1610', Paris 2023). 


The locking bracket for the present helmet is now 
lost, but the holes for the triangular arrangement of 
rivets by which it was originally attached are plainly 
visible at the nape of the skull. The presence of these 
holes is therefore highly significant in identifying this 
helmet with the armour type under discussion. 


Again, recognisable among armour made for the 
French heavy jouste, the present visor is typically 
formed with a narrow single sight. Differing from the 
configuration of a French field visor of the period, 
in this individual instance the deflective sleek brow 
of the visor is drawn forwards to a level at which it 
almost fully covers the visible portion of the visors' 
leading lower edge, therefore creating the maximum 
protection for the sight. The visor is additionally fitted 
with a permanent reinforce which entirely covers the 
brow and is attached by pairs of rivets at the sides. 
In this manner the present visor forms a frontage and 
profile oddly reminiscent of the earlier jousting helm. 


The lower-bevor of the present helmet is closed 
securely by a pair of hasps, decoratively file-cut in a 
characteristic manner, engaging pivoting hooks and 
rivetted on both sides towards the rear. This detail, 
while also common to a limited number of French 
mid-16" century close helmets for the field (for locking 
onto a conventional gorget), would seem to be pre- 
requisite among jousting helmets of the period made 
in France, Flanders and Italy. 


In further discussion of the helmets within this elite 
specialist group, the essential feature is the small 
Y-shaped bracket attached permanently to the 
nape of the skull by a triangular formation of rivets. 
This is in turn bolted at its projecting opposite end 
to the standing neck of the backplate (see the 
corresponding bolt holes among the surviving 
backplates). The helmet is therefore locked іп 
position without any provision to turn. The rigidity 
of this arrangement would provide the rider's neck 
with the support required to withstand a heavy lance 
impacting the helmet. 


ground. Together with lesser bands of guilloche 
ornament, for the greater part the etching is arranged 
as a series of linear bands framed by incised double 
lines and filled with undulating patterns of leafy 
scrollwork set against an incised matted ground. 
These form the primary outer borders and the 
segmental borders, while slightly broader bands 
occupy alternate flutes among the broad fluting 
clustered over the sides of the skull. 


The latter of these etched bands continue beyond 
the fluting, running over the visor reinforce and over 
both the upper-and lower-bevors, the etched designs 
developing on the lower-bevor to include vertical 
patterns involving flowering plants conventional to 
the age and pairs of small monsters. The designs 
take further advantage of the larger surfaces offered 
over the sides of the comb and along the lower edge 
of the visor (concealed in the closed position). 


The etching develops in these areas to form 
more complex grotesque patterns typifying the 
contemporary Fontainebleau repertoire found on 
a range of French armour within the second half of 
the 16" century, and naturally on the armour with 
which this helmet is compared. On either side of the 
comb a series of motifs are in part enclosed within 
the meandering spirals of a foliate interlace, involving 
a fox (2, a hunting hound, a winged half-figure, a 
recumbent Satyr, a mascaron urn, and differing 
demon heads together among fantastic birds and 
beasts. 


These motifs are recognisably inspired by the art 
and design conceived at Fontainebleau, and which 
formed the comprehensive basis of French 16" 
century decorative art (most notably including the 
royal armours) from the 1530’s onward. One such 
graphic example in popular circulation was the 
engraving by the artists Pierre Milan and René Boyvin 
(n.d.), which centres on the legendary discovery of 
the magical origin of the Palace of Fontainebleau. 
Dedicated to Francois |, under whose patronage the 
palace of Fontainebleau and its eponymous school 
of decorative and fine arts flourished, the work is 
formed of a framework emblematising the spirit 
of the king’s gallery within the palace, augmented 


The upper-bevor, into which the visor is well and 
protectively seated, retains its projecting tubular 
threaded aperture for fitting the uppermost bolt 
attaching the grandguard. Interestingly the latter has 
been moved within the working life of this helmet, 
probably either to accommodate а replacement 
grandguard or as likely fit a different owner. 


In the same line of thought, the present plume-holder 
off-set at the rear of the helmet skull has been both 
moved and replaced by a type datable to the late 
16" or early 17" century, again inviting the conclusion 
that the life of this helmet was extended for continued 
jousting more than fifty years after its construction. 
A small impact dent, perhaps from the prong of a 
lance coronel, is located centrally at the meeting of 
the upper-bevor and the visor. 


Of particular interest in respect of these two alterations 
is that they are found identically on the closely related 
jousting helmet referred to at the opening of this 
commentary, and which is very likely attributable 
to a common maker. These later shared alterations 
naturally confirm a shared provenance, extending at 
least within the working lives of these two helmets. 
The evidence of their prolonged use also resonates 
with the tragic and awful mortal wounding of Henry || 
when jousting in June 1559. From this date jousting 
with lances continued more rarely, having become 
understandably less popular in France (although the 
jousts held in 1564 during the carnival festivities at 
Fontainebleau provide a significant exception); it is 
therefore of added interest that we have the example 
of these two helmets in continued use, and quite 
possibly worn in these aforementioned jousts. 
These small historic refurbishments aside, the present 
helmet conforms in general to the constructional 
conventions for field-styled jousting helmets 
produced in France from about 1550 up to the early 
reign of Louis XIII. Note also the pair of holes pierced 
through the comb: these are for securing the highly 
elaborate tall plume of coloured feathers fashionable 
throughout this period, visible for example in the 
engravings in de Pluvinel (op.cit.). 


The etched decoration on the present helmet is 
uniformly fire-gilt contrasting against a white steel 


echoed in the bands of fluting embossed over the 
skull of the present helmet. This French mid-16" 
century fashion for fluted and ribbed decoration is 
repeated on the cuirass of the Flemish part-armour 
in the musée de l'Armée referenced earlier in this 
commentary, it being embossed over its greater 
surfaces with fans of raised ribs. 


A further parallel with the fluting on the present 
helmet exists in a cuirass for the 'grosse juste’, circa 
1550, preserved in the musée d'Art et d'Histoire, 
Dreux (875.2.1). In this instance the scallop-like fan 
of broad flutes shares with the present helmet the 
alternating arrangement of etched and gilt bands 
with plain bands (of originally bright steel) between. 


We gratefully acknowledge the assistance of Marina 
Viallon in our use of her published scholarly works, 
and especially for the generosity of her further 
insights concerning this addition to the recorded 
armour of the ‘grosse joute’. 


by bizarre grotesque masks and creatures. At the 
centre, in a composition after Rosso Fiorentino, a 
Nymph is recumbent by a pool fed from a spring, 
a hunting hound called Bilaud attends, the apparent 
discoverer of this magical place. 


The engraving appears to have been widely 
circulated within the second half of the 16" century, 
its emblems and themes among those contributing 
to the original patterns developed among the etchers 
of armour in the period. An example of Milan and 
Boyvin's engraving is in The Metropolitan Museum of 
Art, New York (32.105). 


It has been noted that the closest resemblance to 
the etching on the present helmet, possibly work by 
the same hand, is found in the etching on a pair of 
arm defences of circa 1550, from an armour made 
for a child, and preserved in storage at the musée 
de l'Armée. 


Almost all of the etching on French armour of this 
period, and certainly that seen on the surviving 
'grosse joute' armour, was the work of a closeknit 
circle of etchers sharing the same general but 
individually interpreted repertoire of design. Whether 
these unidentified artists were members of a formally 
organised royal ‘school’ is currently unknown, but it is 
certain that all of the individuals engaged at this higher 
level of work had moved to Paris by the middle of the 
16" century. The etching found on French armour of 
this period in general is also recognisable by being 
Set against an incised hatched ground, rather than 
the granular ground seen in parallel German work. 


In these respects, and in direct comparison with 
the present etching, mention should again be made 
of the example provided by the burgonet of circa 
1550 worn by Anne, Duke de Montmorency at the 
subsequent battle of Dreux (musée de l'Armée G 
61/2). A similarly close relation exists in the etching 
on the fluted and ribbed part-armour for the 'grosse 
joute’, in The Philadelphia Museum of Art, similarly 
ascribed to circa 1550-60 (acc.1977-167-28 a-i). 


The striking use of vertically embossed ribs and flutes 
on the cuirass and pauldrons of this last armour is 


Ргоуепапсе 

The Habsburg Imperial Armouries, Vienna; perhaps 
transferred to the Archducal armoury in Graz, where three 
surviving pieces from a single garniture were recorded in 
the inventory of 1668. 

Subsequently dispersed, probably circa 1809. 

One of the two other surviving homologous helmets (in The 
Wallace Collection, A 188) having previously passed to the 
collection of the comte de Nieuwerkerke prior to 1868; the 
other helmet is in the musée de l'Armée, Paris (Н 114). 

The present helmet a part of a French private collection, sold 
2022 


weapons from the Imperial collections in Vienna took 
place within the period of Napoleonic occupation. 
The evident dispersal of these brilliant gilt garnitures 
point to them having been removed to France within 
this period also. 


A matching visor of exchange, for open foot combat 
in the champ clos is dated 1555; preserved in the 
Museo Nazionale de Bargello, Florence (inv. R 9), 
it was acquired from the Spitzer collection in Paris. 
This surviving dated element provides the basis on 
which a date for the garnitures as a whole has been 
ascribed. 


An elaborately decorated pair of stirrups and 
a matching curb-bit from the garnitures are 
preserved in the Hofjagd- undRüstkammer of the 
Kunsthistorisches Museum, Vienna (A 594). Of gilt- 
iron, the exterior surfaces of the stirrups differ from 
the armour in that they are finely chiselled in relief, the 
interior surfaces and the treads, however, are etched 
with patterns identical to those on the known helmets 
and detached visor. Bruno Thomas has suggested 
that the stirrups and curb-bit may be the work of the 
Augsburg goldsmith Jórg Sigman, circa 1558. The 
common practice in the historic manufacturing of 
stirrups and the elaborate mounts for saddlery and 
tack was for these to be contracted to a specialist 


м An Important Close Helmet for Tournament, 
attributable to Conrad Richter of Augsburg 


c. 1555 


From the Magnificent 'Golden Garnitures' of 

The Emperor Ferdinand | and his sons Archduke 
Maximilian of Austria, Archduke Ferdinand ll of the 
Tyrol and Archduke Charles || of Styria. 


Southern Germany, Augsburg 
Steel, gold, leather, textile (5093) 
32 cm x 20.5 cm x 33 cm 

12.5 in x 8 cm x 12.9 in 


his helmet was only recently recognised as one of 

the four helmets made for the Habsburg 'Golden 
garnitures', two others are known to survive, each 
also for foot tournament. One of these is in The 
Wallace Collection, London (A 188) and the other is 
in the musée de l'Armée, Paris (H. 114). 


These four garnitures would each have taken the 
form of a Wechselgarnitur, that is a single armour to 
which pieces of exchange are added. This system 
was both expensive and exclusive. 


The present helmet would have been intended 
for combat with swords and spears on foot at the 
barrier. The heavy evidence of blade cuts on the 
comb and the visor brow of the helmet in The Wallace 
Collection, inflicted prior to the subsequent fitting of 
its brow reinforce, would certainly support this. The 
present helmet shows the evidence of blade strikes 
to the upper left of the visor also. 


The Wallace Collection helmet was acquired from 
the collection of Alfred-Émilien, comte de Nieuwerke, 
circa 1865-8. This provenance sets a pattern of 
French ownership, repeated in the present helmet 
and among other of the known surviving pieces from 
this very extensive set of four armour garnitures and 
saddlery. Recorded transfers to Paris of armour and 


Another pair of stirrups, clearly belonging to the 
others listed here, are in the musée de l'Armée, Paris 
(G 657). The treads incorporate the monogrammed 
letters MA, for Maximilian. These are said to have 
come from the ‘old French royal collection’. 


The pair of stirrups completing the likely four pairs 
made for the garnitures are preserved in The Saint 
Louis City Art Museum (Inv. 54-55:26); as with the 
visor in Florence, theywere acquired from the Spitzer 
collection, Paris. This pair of stirrups provided the 
foundation for Bruno Thomas’s monograph of 1970 
dealing with the matching stirrups of the ‘Golden 
garnitures’. 


outside of the armourer’s workshop. That these 
pieces belong to the garnitures under discussion is 
beyond doubt, a point reinforced by their inclusion 
in the inventory of the Archducal armoury in Graz in 
1668. This historic provenance suggests that these 
pieces may have belonged to the ‘Golden garniture'of 
armour and saddlery made for Archduke Charles II of 
Styria. 


Another pair of stirrups belonging to the garnitures 
is in The Wallace Collection (A 430-31). As with the 
helmet there, these stirrups were acquired from the 
collection of the comtede Nieuwerke, their receipt 
dated 1865. 


An equally rare feature of both helmets is the coating 
of the interior surfaces with beeswax. The present 
helmet skull retains а significant amount of this 
coating, which would have been applied prior to fitting 
the lining. According to Tobias Capwell, the function 
of this is found in Del Justador (‘The Jouster’), written 
circa 1589-93 by the Spanish knight Don Luis Zapata 
de Chaves (1526-95). He recommended that the 
interior of a tournament helmet should be coated “so 
that the clashing or the clamour which results from a 
blow cannot adversely affect the head”. 


In the Burgundian traditions fostered by the Emperors 
Maximilian | and Charles V, the Emperor Ferdinand | 
(1503-64) and his son the future Emperor Maximilian 
|| (1527-76) continued to use tournaments to stamp 
their mark of authority and to strengthen the unity of 
their widely spread realms. Acceding to the thrones 
of Hungary and Bohemia in 1526, Ferdinand created 
the foundation for the great empire which was to 
endure until 1918, but in 1555 his succession as 
emperor remained uncertain in the face of Charles 
V's preferred heir, his son Philip ІІ of Spain. 


The tournaments orchestrated by Ferdinand were 
extraordinarily elaborate events, staged as political 
demonstrations of power and summoning all of the 
pageantry and opulence at his disposal. Specific 
heroic roles were built in for senior Hungarian and 
Bohemian nobility to cement their allegiances and 
to demonstrate Ferdinand’s divine right to the wider 
populations. Greatly aided by the use of carefully 
choreographed and scripted allegories to classical 
power and military strength through loyalty, Ferdinand 
was by 1558 able to secure his otherwise precarious 
succession as Holy Roman Emperor. It is believed 
that the ‘Golden garnitures’ were commissioned for 
wear by Ferdinand and his three sons for such a 
tournament held in Vienna in this period. The political 
importance of an event of this magnitude would 
explain Ferdinand’s willingness to spend a significant 
sum for the garnitures. Today we can only imagine 
the dazzling spectacle of these four golden riders 
entering the lists, appearing almost God-like. 


The helmet exterior is decorated over the entirety 
of its surfaces with etched patterns, predominantly 
arabesque panelsof bold strapwork in the German 
fashion, interspersed with incised shading to create 
a heightened dimension, andcharacteristically set 
against a contrasting ground densely sown with 
small, tightly scrolling fine tendrils and dots. The 
borders changing to slender bands, filled for the 
greater partwith undulating foliage on a stippled 
ground, this pattern repeating over the reinforcing 
plates defending the neck. The panels of scrolling 
foliage decorating the sides of the comb of the skull 
are set apart from the arabesque scheme by the 
placing, at their centre, of a Harpy figure from classical 
mythology, together with a horned monster's head 
developing from the scrollwork. 


With the deliberate exception of the flat immediately 
fronting the sights, the external surfaces are entirely 
gilt, the protected areas retaining much of their 
original brilliance. The reinforcing bevor decorated 
with a matching etched pattern and its gilt finish an 
exact match with the helmet. 


A reinforcing bevor of related type is in the armoury 
of the Counts von Trapp at Schloss Churburg (CH 
100). It forms oneof the pieces of exchange for the 
tournament made by Jórg Seusenhofer of Innsbruck, 
circa 1540, for Jacob ۷۱ Count Trapp. The reinforce 
would have been secured at the neck by a strap. 


The off-setting of the holes for the plume-holder, the 
one-piece construction of the visor and upper-bevor 
and the separately fitted bar dividing the sights are 
all shared by the helmet in The Wallace Collection. 
Each of these helmets also retains its unusual pair of 
reinforcing neck-lames (the lower front lames missing 
from the present helmet), a system designed to give 
necessary added protection to the neck, an area 
vulnerable to the points of the swords and spears 
used in ardent combat at the barrier. For wear in 
other forms of tournament this reinforce is easily 
removed, and the helmet fitted conventionally over 
the gorget rim. 


Lodron was additionally appointed in 1560 to 
the senior position of Master of the Stables to the 
Archduke Maximilian Il. The armour Richter had made 
for Lodron had been decorated by the renowned 
etcher Jórg Sorg the Younger. 


In 1558 Richter received a further commission from 
the Archduke Ferdinand, Richter himself delivering 
the completed armour to the Habsburg court in 
Prague. Again,etched by Sorg, this armour is also 
recorded in his ‘Harnisch-Musterbuch’. 


Archduke Ferdinand had further proposed that 
Richter should be appointed Court Armourer in 
Prague but the appointment was not confirmed. In 
1564 Richter worked ‘abroad’, his wife also dying 
in this year. Richter remarried in the following year, 
Maria Beck from Augsburg, probably a daughter of 
the artist and woodcut maker Linhard Beck, and the 
sister-in-law of Jórg Sorg, the etcher of a substantial 
proportion of current Habsburg armours. 


Viewed in the context of the decorated armour 
datable to the courts of the Emperor Ferdinand | and 
his sons, the arabesque strapwork pattern which 
dominates the opulent gilt etching of the ‘Golden 
garnitures’ would seem to be an isolated theme. 
А single yet highly conspicuous parallel exists, 
however, in the etched arabesque strapwork which 
wholly covers the enamelled Radziwill armour, made 
by the Nuremberg armourer Kunz Lochner, similarly 
ascribed to circa 1555, and preserved in the Hofjagd- 
und Rustkammer of the Kunsthistorisches Museum, 
Vienna (A 1412). 


The celebrations staged in honour of the newly- 
crowned emperor were held at Prague, 8-9 November 
1558. The attendant tournament was nothing short 
of an extravaganza of Renaissance theatre, but one 
scripted to project a firm message of warning to the 
Protestant Bohemian nobility. 


This helmet, a part of the exceptional ‘Golden 
garnitures’ of armour for four men, each with pieces 
of exchange, horse armour and matching saddlery, 
has been tentatively attributed to Conrad Richter 
of Augsburg (circa 1520-1570), and similarly the 
saddlery to the Augsburg goldsmith Jórg Sigman. 


For an  armourer of recorded prestigious 
accomplishmentsRichter's biographical details are 
surprisingly sparse. Richter is recorded in 1548 living 
in Augsburg in the house of Anton Peffenhauser, 
himself the pupil of the Helmschmid family of imperial 
armourers and ultimately to become the pre- 
eminentarmourer in Germany. It is thought possible 
that Richter had previously worked as a journeyman 
for Peffenhauser. Richter evidently excelled, in 1550 
he made a field armour for CasparGraf Lodron, 
Obersthofmeister-Reihe to the Emperor Ferdinand. In 
this capacity Graf Lodron commanded the imperial 
court, second only to the emperor. From this unique 
position of influence, it would be entirely plausible 
that Lodron would have recommended Richter to 
produce the ‘Golden garnitures’. 


12 А Rare Artisanal Tool in the Dresden ‘Cabinet’ 


Fashion etched after Virgil Solis, Probably by 


The superb etched decoration and finish belies the 
utilitarian nature of this piece; in these respects, 
it is typical among themany 16" century tools and 
instruments made for the Saxon electors. An example 
in private ownership is far from typical. 


Constructed and finished to masterpiece standard 
throughout, the collection of ceremonial tools, 
implements and artisanal instruments made for the 
Saxon electors encompasses a comprehensive 
range of occupational disciplines. Today the 
collection numbers more than 7,000 pieces, the 
majority preserved in the collections of the Staatliche 
Kunstsammlungen, Dresden, and some of which 
are displayed in both the Rústkammer and the room 
іп the Kunstkammercalled ‘Der Kurfürst als artifex’. 
Other pieces formerly in Dresden, including works 
attributed to Hacker, are in the Musée National de la 
Renaissance, Ecouen. 


Balthasar Hacker (Haeker) 
c. 1565 — 1600 


Germany, Dresden. Steel 

The maker's mark, the letter H within a fretted rectangle, is 
struck six times on both sides. 

18.5 cm x 58.5 cm 

7.2 in x 23 in 


Provenance 

Likely made for the personal Kunstkammer collections 
of the Electors of Saxony in Dresden, and included 
among the subsequent dispersal sales from the wider 
collection in the 19" century and post-1918. 

Private collection, Germany 

Private collection, USA 


his imposing work, while somewhat resembling 

a slender type of anvil stake (a bickern) used for 
shaping metal, is morelikely the specialist pick or 
hammer historically used in the laying of brick walls. 
The exaggerated proportions suggest the intention 
of presenting this piece as either a masterpiece or 
more likely, a ceremonial processional example. The 
maker's mark, the letter H within a fretted rectangle is 
struck no less than six times on both sides. Although 
there would appear to be no record of Hacker's 
mark, the fine styling of this work in the context of 
the electoral Kunstkammer collection givesstrong 
plausibility to Balthasar Hacker as the maker. 


Balthasar Hacker was the pupil of the renowned 
Nuremberg inventor and engineer Leonhard Danner 
(1507-85). In about 1565 Hacker made a folding 
combination tool of fourteen different implements, of 
finely etched steel, for the Elector August. This was 
followed by other finely etched pieces, including a 
small goldsmith’s bench vice and a grappling hook, 
the latter also serving as a rope winder. 


Also preserved are a steel and wood pulley device 
made by Hacker for scaling walls, and a ‘screw- 
in’ chain, also a climber's device; each of these 15 
recorded in the inventory of the electoral collection 
of 1595. It is said that Hacker also invented and 
produced the first wheelchair. 


The peak of Balthasar Hacker’s works appears to 
have beenan elaborate multi-functional ceremonial 
war hammer, of cabinet quality, superbly etched and 
with gilt-bronze mounts, it bears the Saxon Ducal 
and Electoral Arms. The inventory of 1607 records 
Hacker being paid 30 thalers for it by the electoral 
court Chamberlain, and that the hammer was 
transferred to the care of Nicol von Miltiz, Master of 
the Stables, on 1* July 1593. 


1з A Helmet in the Turkish Fashion for Wear by the 
Knightly Hussars of the Habsburg Kingdom of Hungary 
c. 1555 — 60 


Southern Germany, almost certainly Nuremberg 
Steel, gold. Missing cheek-pieces and brow. 

25 cm x 21 cm (diameter) 

9.8 in x 8.2 in (diameter) 


Provenance 
Private collection, United Kingdom 


new form of tournament, the ‘Hungarian 

Tournaments' ('Huszarischen Turnieren') became 
fashionable at the Habsburg courts in Prague and 
Vienna, the first being held in 1557. In these contests 
exotic neo-Ottoman and traditional Hungarian 
costume, armour and weapons were used, with 
Habsburg noblemen dressing up as Turks or ‘Moors’. 
Examples of this sumptuous dress and armament 
are preserved in the Kunsthistorisches museum. 


It is most probable that the present zischágge, 
together with those other surviving examples with 
which it compares closely, all formed a part of the 
Hungarian knightly dress within this immediate 
period, perhaps even on the occasion of Maximilian's 
coronation. 


An example almost certainly from the same series as 
the present helmet and etched in a closely comparable 
manner is in the former imperial collection in Vienna 
(A 1430). Another, again very closely related is in the 
Nemzeti Museum, Budapest. 


Further examples, very similar also, are now in The 
Wallace Collection, London (A 104), The Metropolitan 
Museum of Art, New York (04.3.216) and in Wawel 
Castle, Cracow; this last example dated 1561 and 
removed from the historic princely Radziwill armoury 
at Niesweiz, in former Poland. 


1676 


14 An Equestrian Portrait of a Nobleman in Armour, 
Attributed to Pasquale Ottino 
с. 1578 – 1630 


Italy. Oil on oval canvas. (1676) 

Inscribed “FIDES/MILITIAE/DECVS” (on the column to 
the left) 

151 ст x 124 cm 

59.8 in x 49.2 in 


Provenance 

Possibly Palazzo Pompeo del Aquila, Verona 

Salvatore e Francesco Romano sale; Sotheby's, Milan, 12-15 
Oct. 2009, lot 610 (as "Scuola Veronese, fine secolo VVI") 


he distinctive close helmet was once in the 

collection of Lodovico Moscardo in Verona and 
can be seen in a woodcut illustration of his museum, 
published in 1672. The helmet is shown along with 
a laminated cuirass that was perhaps originally 
part of the same set, though it does not match the 
breastplate shown in our painting. The original owner 
of the armour has not yet been identified. It is thought 
that he may have been a member of the della Scala 
family of Verona, based on Moscardo's own claim 
that the helmet, cuirass, and additional weapons 
in his collection had once belonged to Cangrande 
| della Scala (1291 — 1329), a fanciful historical 
association that nonetheless suggests the possibility 
of a della Scala provenance. (The main family line 
had become extinct by 1592, having ruled Verona 
during the late 13" and 14^ centuries. Cangrande I 
succeeded his brother Bartolomeo, during whose 
reign Shakespeare's Romeo and Juliet are alleged to 
have lived and died). The helmet was acquired by the Close helmet, northern Italy c. 1550, steel, gold, silver. 
Metropolitan Museum of Art in 1929, apparently from The Metropolitsri Museum of Art; New York 
the Counts Erizo of Verona, and still remains in that 
New York collection. 


15 А Сотб Morion of the Trabantenleibgarde of 


D morions of this series were worn by both the 
mounted and foot contingents of the elite guard 
of the Saxon electors. Contemporary paintings and 
prints show the guard resplendent in gold and black 
uniforms and equipped with etched and gilt comb 
morions to match. Many of these helmets were 
subsequently polished bright. The sole known dated 
example is dated 1568 (Metropolitan Museum of Art, 
New York, 1989. 288), for a member of the guard 
of the Elector August | (1553-86). These morions 
continued to be used, and perhaps added to within 
the successive reigns of the Electors Christian | 
(1586-91) and Christian Il (following the regency 
years, r.1601-11). 


In keeping with all examples from the series, 
their etched bands of scrollwork develop to form 
cartouches suspending the Roman Heroes Mucius 
Scaevola and Marcus Curtius іп Self-sacrifice, 
respectively over the sides of the skull, each an 
inspirational subject naturally appropriate to the 
troops of the guard. In a similar manner, the Saxon 
ducal arms and those of the Saxon Electoral Office, 
the Hereditary Archmarshalship of the Holy Roman 
Empire, are suspended over the sides of the comb. 


the Prince-Electors of Saxony 
c. 1580 — 1600 


Germany, Dresden or Nuremberg workshops 
Steel, copper alloy, gold, leather, textile. 

29 cm x 22 cm x 32.5 cm 

11.4 in x 8.6 in x 12.7 in 


Provenance 

The Dresden armouries of the Prince-Electors of 
Saxony. Most probably included in the transfer to the 
KüniglicheHistorisches Museum Dresden in 1831/2. 

Subsequently included in one of the series of officially 
directed dispersals from the collection which took 
place from the mid-19" century and thereafter. А 
number of former electoral guard morions were 
also supplied to the Dresden Opera House and 
ultimately dispersed through dealers from there. Two 
Nuremberg examples from the same series, near- 
identical to this one, are preserved in the Rústkammer, 
StaatlicheKunstsammlungen Dresden (Inv.-Nr. N 111, 
N 1133). 

Dr. Justin G. Stein collection, USA. 

Ray Petry collection, USA. 


Exhibited 
Los Angeles County Museum of Natural History, 1968. 


Literature 

Russell E. Bellous (ed.), A Distinguished Collection of Arms 

and Armor on Permanent Display at the Los Angeles County 
Museum of Natural History, Los Angeles 1969, cat. no. 100 

(cover illustration) 


15 Ап Exceptional Long Wheellock 
Holster Pistol 
c. 1600 — 1610 


Almost certainly the Alsace region of North-Eastern France 
Steel, gold, fruitwood, bone, staghorn. 

81 cm (overall length) 

31. 8 in (overall length) 


Provenance 

The Frédéric Engel-Gros Collection, Geneva, until 1921 
Joseph Kindig Jr. 

Dr A Lewis Katzowitz 


Literature 
L'Oeuvre d'un Amateur d'art. La Collection de M.F.Engel- 
Gros, Paris, 1921, lot 42. 


Б'е» produced in the Alsace region are most 
readily recognised by their unique confluence 
of French and German traditions in gunmaking 
technique, and by their corresponding ornament. The 
frequently superb inlaid stocks are a regional melding 
of national techniques and tastes. In the instance of 
the present pistol for example, while the long slender 
barrel possesses all of the style and finesse of the 
leading Paris makers of the period, the lock is almost 
entirely conventional to German principles. 


The inlaid decoration of the stock is essentially 
Germanic, predicated on an orderly arrangement 
of engraved horn plaques with interspersed hunting 
dogs in pursuit of hares, foxes and game birds. 
However the remaining portion of the stock inlay 
is devoted to a series trophies-of-war in the neo- 
classical style of the Italian High Renaissance, a 
theme popular among French artists in the latter 
decades of the 16" century. 


The pistol’s form of veneered pommel is unusual, 
another rare example being the lemon-shaped 
pommels on a pair of Augsburg wheellock ‘puffers’ 
of circa 1590, in The Wallace Collection, London 
(A 1145). 
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17 An Elbow Gauntlet for the Left Arm, 
combined with a Fencing Buckler and 
Folding Parrying Blade 


first quarter of the 17" century 


Northern Italy 
Steel, copper alloy and gold. Later blade. 
53.5 ст / 21 in on mount without blade extended 


Provenance 

The Viscount Boyne, Brancepeth Castle, Durham, Sotheby, 
Wilkinson & Hodge, London, 23% November 1922, lot 
226, sold £52., to Fenton. 

Galerie Fischer, Luzern, 27. November 1961, lot 142 


Literature 
Keysers Kunst und Antiquitatenbuch, Band.2 (1959), fig.305 


n arm defence of this distinctive type formed 
А; part of the specialist armour referred to as a 
Stechzeug, worn by members of the nobility of the 
Holy Roman Empire participating in the Deutsche 
Gestech, the ‘German Joust of Peace’. The present 
16" century example, very likely from the Nuremberg 
workshop of Valentin Siebenbürger, is the defence 
for the right arm, under which the cradled lance was 
couched. 


18 A Riding Sword with Silver-Encrusted 
Hilt of Distinguished Quality 
c. 1625 - 35 


Germany. Steel, silver, wood. 
110 cm x 22 cm 
43.3 in x 8.6 in 


Provenance 
Swedish ancestral collection 


he exceptional quality of this hilt has the added 

dimension of historic interest arising from its 
ancestral Swedish ownership. The original owner 
would undoubtedly have been a member of the 
Swedish nobility. With that perhaps, it is reasonable 
to suppose he was engaged within the tumultuous 
period of Swedish military campaigning across 
northern and central Europe. 


Few 17" century silver-encrusted hilts remain in this 
little-used state, the present hilt comparing in this 
respect with the silver-encrusted hilts of five rapiers 
and two of the daggers in the James A. de Rothschild 
Collection at Waddesdon Manor. 


Another silver-encrusted rapier with a pommel 
closely related to the present example was formerly 
in the collection of Lord Astor of Hever. 
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19 The Cover Binding-Plates from a Book made for 


the Personal Court Library of the Saxon Elector 


Lower Lusatia was re-acquired by the electorate in 
the same year. 


The present plate carries the arms and their crests 
of nine Saxon Electoral territories, in addition to the 
crested arms of the Duchy of Saxony and those of 
the hereditary Archmarshalship of the Holy Roman 
Empire. Each of the arms is labelled by the letters 
which provide a German abbreviation of the title. 
Clockwise on the plate the arms are those of: 1. The 
Duchy of Julich combined with the County of Marck, 
2. The Margraviate of Meissen, 3. The Duchy of Berg, 
4. The Palatinate of Thuringia, 5. The Margraviate of 
Lower Lusatia, 6. The Margraviate of Upper Lusatia, 
7. The Palatinate of Saxony, 8. The Duchy of Kleve, 
9. The Landgraviate of Thuringia, 10 The Duchy of 
Saxony. The arms of The Archmarshalship of the 
Empire are placed at the centre. 


The arms are those of the Saxon Electorate, those 
of the Archmarshallship of the HRE and those of the 
provinces of the Saxon Electorate. 


Johann Georg | (r. 1611-56) 
с. 1635 – 56 


Germany, Dresden ог Leipzig. brass, gold. 
56 cm x 41.5 ст 
22 in x 16.3 in 


Provenance 

The Saxon Electoral Library, Dresden. 

Most probably included among the many state-sanctioned 
dispersal sales from the Saxon Electoral collections 
which began in the 19" century and continued following 
the dissolution of the Saxon monarchy in 1919. 

Private collection, USA. 


асы а large principal plate together with 
much smaller subsidiary plate forming the base 
of the design. Intended to face the entire surface 
of a book cover, this Baroque pattern of pierced 
and engraved interlaced scrolling tendrils and 
flowers is reminiscent of the original designs of vine 
interlace produced by Caspar Meuser (1550-1593), 
Court Bookbinder to the Electors of Saxony. A fine 
comparative tooled and gilt example of his work 
produced in 1578 is in the British Library (Shelf mark 
C108D29).The present pattern also recalls quite 
closely the iron scabbard facing plate of the hunting 
trousse made for the Elector Johann Georg in 1619, 
by the Dresden goldsmith Michael Botza (d. 1633): 
Historisches Museum, Dresden (M262). 


The period to which the present plate is ascribed is 
determined by the inclusion of the respective arms of 
the Margraviates of both Upper and Lower Lusatia. 
The formed was acquired by the Saxon Electorate 
in 1635, through the terms of the Peace of Prague, 
ending Saxon participation in the Thirty Years’ War. 


20 An Important Royal Pair of Stirrups 
for the Tilt 
Early 17" Century 


Northern Italy, probably Milan. Steel, gold. 
15 cm x 11 ст х 10 ст 
5.9 inx 4.3 in x 3.9 in 


Provenance 

Very likely included in one of the officially sanctioned 
dispersals of individual elements of armour from the 
Princely House of Savoy, which had concluded prior 
to 1837, in which year the present Royal Armoury was 
newly opened in Turin. 

Private collection, Belgium 


۸ Historically Significant Pair of Etched and Gilt 
Boot-Stirrups for the Tilt and Tourney Course, 
for a Prince of Savoy, undoubtedly by the Armourer 
called Maestro del Castello Atretorri, almost certainly 
belonging to a Garniture of Armour made by him in 
1602, for Duke Vittorio Amedeo as a boy (1587-1637), 
of which the helmet and leg defences are preserved 
in the Royal Armoury, Turin, early 17" century. 


А Superb and Rare State Glaive, or 
Kuse, carried by the Personal Guard of 
The Emperor Leopold | 

dated 1666 


Southern Germany or Austria. Steel, gold, wood. 
260 cm x 10 cm (width of blade) 
102.3 in x 3.9 cm (width of blade) 


Provenance 
Private collection, Europe 


n 1518, the penultimate year of Maximilian l's reign as 

Holy Roman Emperor, the Imperial Court Directory 
records two separate bodies of troops forming the 
emperor's elite lifeguard, the Hof-Leibgarde-Arciéren, 
the court establishment responsible for ensuring the 
security of the emperor’s person. 


Another example from this series is in the Musée de 
l'Armée, Paris (K.136): see Mariaux, Le Musée de 
l'Armée, Armes 8 Armures Anciennes, vol.2, Paris 
1927, pl. LXIII, fig. 3. 


1 
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pseudonym. The pseudonym he chose reflects 
his interest in cryptography since it was ‘Gustavus 
Selenus’, Gustavus’ being an anagram - the letters 
‘U’ and ‘V’ are interchangeable in Latin — of Augustus 
and ‘Selenus’ being a reference to the Greek goddess 
of the moon, Selene, and a pun on the first syllable of 
the word ‘Lüneberg', lune or ‘moon’. The inscription 
that identifies the sitter may well have been written by 
August himself since it relates to his pseudonym. The 
first two lines are simple: ‘In this picture is seen the 
august form of Augustus’; the third line translates as, 
‘The world will be the witness of his Divine breast’; 
the reference to ‘the Divine breast’ is possibly an 
echo from Lucretius’s poem, De Rurum Natura 
(Оп the Nature of Things’), expounding Epicurean 
philosophy, and perhaps hints at prophecy. The 
portrait was exhibited in the Tower of London in 1953. 


22 A Portrait of August ||, Duke of 


Brunswick-Lüneberg in Wolfenbüttel 
dated 1666 


Germany. Oil on canvas. (1066) 

Signed HB and inscribed Cernitur AUGUSTI 
augustum hac in imagine corpus, 

Divini testis pectoris orbis erit. 

H.B. fecit A.C. 10 Jan: 1666 

Seleni Atatis Anno 86 % 

100 ст х 85 ст 

39.3 x 33.4 in 


Exhibited 

Exhibition of Arms, Armour and Militaria lent by H.R.H. The 
Duke of Brunswick and Lüneburg at the Tower of London 
1952-3, cat. No. 256 


he armour depicted in this portrait was ordered 

by Henry, Prince of Wales, eldest son of King 
James |, likely for Frederick Ulric of Brunswick (1591- 
1634). Frederick Ulric was the cousin of Prince Henry 
and visited England in the spring of 1610, when he 
was put in the special charge of his cousin, and, 
among other things, attended the festivities on 4 
June on the latter’s creation as Prince of Wales. He 
probably ordered the armour as a gift, which clearly 
descended to August II on the death of his kinsman 
in 1634. It is a measure of the sitter’s appreciation of 
its qualities that he chose to be portrayed wearing it. 


August ll is remembered for his intellectual 
achievements. He published a book on chess in 
1616 and another on cryptography in 1624. Both 
of August’s publications were written under a 


23 Ап Historic Large Press for а Seal Matrix, bearing the 
Arms of the Archbishopric of Salzburg quartered with 
the figure of St. Rudbertus 


Exhibited 
The Munich City Museum, 14" September — 2274 October 
1965 


Publications 

Kunstschátze aus Münchner Privatbesitz, Munich 1965, p.97, 
cat. no. 650 

Heilmeyer, A, 'Alte Handwerkskunst in unserem 
Stadtmuseum’, in Kunst und Handwerk. Zeitschrift für 
Kunstgewerbe und Kunsthandwerk 75 (pub. 1925), рр. 23- 
21, fig. p.22 


c. 1760 


Attributed to Martin Gizl, Brass-founder, Sculptor, 
'pixenmaister' and ‘mechanikus’ to the Salzburg court 
(active 1740's-1787) 

Austria, Salzburg. Iron, copper alloy (brass), oak 

59.5 cm x 56 cm 

23.4 in x 22 in 


Provenance 

The Salzburg Archepiscopal Chancery, from circa 1755-60 
Removed to Munich c. 1809 

The Munich City Museum, 1920's 

The Reinhold Kirsch Collection, Munich, 1930-2015 
Private collection, U.S.A. from 2016 
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ESTABLISHED 1967 
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